English 266:  Native American Literature and Culture

Introduction to the Literature of the First Nations

Fall 2003

Dr. Susan Kalter 

Class meeting time:  MW 6:30-7:45 p.m., Stv 216

Office hours:  Mondays 12-2 and by appointment

Office location, phone and email:  Stv 420D, 438-7859, smkalte@ilstu.edu

Required texts

(in order of appearance)
Readings on-line and on reserve or e-reserve at Milner or in my public folder

The Legend of Lord Eight Deer translated by John Pohl

Yaqui Deer Songs by Larry Evers and Felipe S. Molina

Out There Somewhere by Simon Ortiz

Nightland by Louis Owens

Wynema by S. Alice Callahan

The Fus Fixico Letters by Alexander Posey (suggested)

Drowning in Fire by Craig S. Womack

The Last Report on the Miracles at Little No Horse by Louise Erdrich

Course Description

What is a writer and how is writing defined?  These will be the fundamental questions shaping this course as we examine utterances in many different genres emerging from the First Nations of North America.  As the first course on Native American literature and orality offered by the English Department at ISU, this course will be conducted as an introduction to the thought of the Fourth World and to the historical and contemporary problems in interpreting and conveying that thought in the nonIndian-dominated academy.  This course will therefore give an overview of ancient, pre-1900, and contemporary literature and orature from Native America.  We will begin with critical essays from recent thinkers in the field of Native American studies.  Looking at the problems of interpretation that surround recorded ceremonies will lead us toward a study of some Mesoamerican, Plains, and Southwestern texts.  The Iroquois will form another center of focus, which will be followed by a segment examining fiction and nonfiction from the late nineteenth and the twentieth centuries.  Three Muskogee (Creek) writers, a Cherokee-Choctaw writer, and an Ojibwa writer round out the term as we end by considering how the field of intellectual history has so far neglected and excluded Native America as a site of premier activity and how this neglect is beginning to be reversed.

Evaluation

The following grading percentages will be the basis for your final course grade.  Please note that 40% of your grade is based upon preparation for and participation in class.  I reward most highly involved and engaged students who demonstrate thoughtful consideration of the materials.

Participation, including Native American Heritage Month:


20%

Weekly analytical responses:






20%

Paper #1:








30%

Paper #2








30%

Participation:  

The participation portion of your grade is based upon whether you demonstrate regular verbal participation that exhibits:

• a genuine engagement with the material and course issues;

• active contribution to discussion topics;

• completion of required reading and retrospective/prospective assignments;

• preparation for the day’s class;

• efforts to work as team (i.e. refraining from dominating the discussion, respect for others and their arguments, speaking up if you are normally quiet, showing a collaborative spirit, etc.).

• an understanding of the cognitive value of participating verbally and aurally in active class discussion and collaborative situations; and

• an understanding of your responsibility to contribute reciprocally toward the learning of others

Your grade in this portion will be graduated according to your presence in class.  Each student may miss up to three class sessions, no questions asked, without harm to the participation grade.  Every absence after the third absence will reduce the participation grade by 5 points.  Any student who misses a total of seven classes or more, excused or unexcused, will receive an F for the course.  Chronic lateness, disrespectful language, and other disruptive activities will lower your participation grade significantly.  All students will be expected to attend a minimum of three events directly related to Native American studies during November (Native American Heritage Month), including attendance at the writer’s presentation, if it is offered.

Analytical responses
You will write on a regular basis in response to the course readings.  One response (one full page, single-spaced, one-inch margins on all sides) will be due each week.  These analyses must be typed, preferably on a computer.  They should be no longer than 1 page, so you should shrink your font slightly if you find yourself spilling onto a second page.  Please put your name on the back of the page so that evaluation remains anonymous.  

Ideally, you should spend no more than one hour for each response.  This writing should be informal but focused.  I may post specific topics to write about; you may also invent your own prompt and write about it instead, if you choose, unless otherwise announced.  Self-designed responses must reflect a scholarly approach to the material.  If you are uncertain about how to design your own scholarly analysis, please refer to the previous prompts that I have posted as models or email me your proposed prompt.  Responses will be collected daily, credited and returned promptly.  They will be evaluated with a +, √, -, or zero.

You may not turn in more than one analytical response per week.  You may choose which day during the week to turn in the responses and this day may vary week by week.  A total of 14 responses are due by the end of the semester.  One of these responses (and no more than two) must be an analysis of one of the course films:  Smoke Signals, The Fast Runner or Skins.  Keep returned entries in a binder or folder to refer to when writing your papers. You will likely be building your papers from topics you have broached in your responses.  Failure to complete a minimum of 7 out of 14 analytical responses will result in an F for the course.  

Since the purpose of the analytical responses is to prepare you for class discussion, you may not turn in a response on a reading after that reading has been discussed in class.  For example, you will not receive credit for a response to “Marlene’s Adventures” if that response is turned in after class ends on Wednesday, September 10.

Mid-semester Paper

The first paper will be formulated around three to four major readings from the first five weeks of the course—through Wednesday, September 17.  You should devise your own thesis statement, using ideas developed through your responses or given as response prompts and modified to accommodate your multiple-source composition.  Typed and proofed papers will be due at my office on Friday, September 26.  Papers should be 5-7 pages long, double-spaced, with one-inch margins on all sides, in Times or Times New Roman font at 12 point or smaller.

Final Paper  

For the second paper, you will be given a choice of either writing a research paper dealing with one major text from the second half of the course, or writing a paper similar to the mid-semester paper assignment in which you would choose three to four major texts from the second part of the course around which to formulate a thesis.  Students choosing the research paper option should compile a bibliography of 5-10 secondary sources and/or other primary sources, not listed on the syllabus.  Typed and proofed papers are due at my office by Thursday, December 10 at 9:00 a.m.  Papers should be 7-8 pages long, double-spaced, with one-inch margins on all sides in Times or Times New Roman font at 12 point or smaller.

Also for the research paper option:  It is best to locate sources through the MLA database or another professional academic database on Milner library’s homepage.  When searching for books, it is important to search using ILSCO rather than just Milner’s collection and a general rule is that the most recent sources tend to be more credible than older sources, with some very significant exceptions.  (Ask me if you want to know about my take on a particular source.  I might be familiar with it.)  I don’t give credit to Internet sources (unless you can convince me of their credibility and superiority to other available sources before Thanksgiving break!), but electronic articles from academic databases will be counted.  I also don’t count dissertation abstracts or book reviews in your 5-10 required sources.

Workload

This course is designed to present you with a workload of approximately 6 hours per week of reading and writing outside of class.  Please plan accordingly.

Grading Policies

All assignments (including participation) must be completed in order to receive a passing grade in this course.  Late assignments will be marked down by one full grade for every twenty-four hours of lateness (including Saturdays and Sundays), with absolutely no excuses accepted and no exceptions made.  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  If at any time, you have a question or complaint about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.
Disabilities

My classroom aspires to be a Disabilities Safezone in an undereducated Illinois.  I attempt to be sensitive and understanding toward the wide range of visible and invisible disabilities experienced by individuals.  Any student in need of a special accommodation should first talk to me briefly and then contact Disability Concerns at 438-5853 (voice) or 438-8620 (TDD) in order to obtain an official letter documenting your disability.  Illinois State University officially supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  
Academic Honesty

I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with Illinois State University’s Student Code of Conduct, which contains the university’s policy on academic honesty.  You should also make yourself familiar with the penalties for violations of the policy and your rights as a student.  At last check, the Student Code was posted at http://www.policy.ilstu.edu/archives/student_code_of_conduct.htm.

Please be aware that plagiarism (one form of academic dishonesty) includes, but may not be limited to, using all or part of a source, either directly or in paraphrase, either intentionally or unintentionally, whether that source be published or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.

While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair and Student Dispute Resolution Services.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and may be recorded on official transcripts.

Schedule of readings

Monday, August 18:
Introductions

Wednesday, August 20:
Gerald Vizenor (Ojibwa), “Socioacupuncture” and from Narrative 



Chance at https://stvcas.cas.ilstu.edu/~smkalte/public/
Ceremony and related genres:  Mesoamerica, the Southwest, and the Plains

Monday, August 25:
Selections from Cantares Mexicanos (Aztec), translation by John 



Bierhorst


Gary Tomlinson, Selection from “Unlearning the Cantares 



Mexicanos”

Wednesday, August 27:
William M. Clements, “N. Scott Momaday and Kiowa Ekphrasis”


Gordon Brotherson, Selections from Book of the Fourth World

The Legend of Lord Eight Deer (Mixtec), translated by John Pohl

Monday, September 1:
No class, but please read:


Raymond J. DeMallie, “The Lakota Ghost Dance:  An 



Ethnohistorical Account”
Zitkala-Ša (Yankton Sioux (Lakota)), from American Indian 


Stories:  “Impressions of an Indian Childhood” and “The 


Widespread Enigma Concerning Blue-Star Woman” at http://digital.library.upenn.edu/women/zitkala-sa/stories/enigma.html and 

http://digital.library.upenn.edu/women/zitkala-sa/stories/impressions.html     

and “Why I Am a Pagan” at http://etext.lib.virginia.edu/etcbin/toccer-new2?id=ZitPaga.sgm&images=images/modeng&data=/texts/english/modeng/parsed&tag=public&part=1&division=div1 or


http://www.aniwaya.org/write/writings/write018-why_i_am_pagan.html
Wednesday, September 3:
Raymond J. DeMallie, “‘These Have No Ears’:  Narrative and the 



Ethnohistorical Method.”  


Imre Nagy,  “Cheyenne Shields and Their Cosmological 



Background.”


From By Cheyenne Campfires, mediated text by George Bird 



Grinnell

Monday, September 8:
Larry Evers & Felipe S. Molina (Yaqui), eds., Yaqui Deer Songs, 



Chapters 1 and 2

Wednesday, September 10:
Larry Evers & Felipe S. Molina, eds., Yaqui Deer Songs, Chapter 3


Anita Endrezze (Yaqui), “Marlene’s Adventures”

Monday, September 15:
Greg Sarris (Coast Miwok/Kashaya Pomo), “Peeling Potatoes” and 



“The Verbal Art of Mabel McKay” from Keeping Slug 



Woman Alive

Julie Cruikshank, “Negotiating with Narrative:  Establishing 



Cultural Identity at the Yukon International Storytelling 



Festival.”


 “Talk Concerning the First Beginning” (Zuni)


“Sayatasha’s Night Chant” (Zuni)

Wednesday, September 17:
Simon Ortiz (Acoma Pueblo), Out There Somewhere, parts 1 & 2

Movies:  Smoke Signals (Spokane/Coeur d’Alene), The Fast Runner (Inuit), Skins (about the Lakotas)

The Iroquois Confederacy

Monday, September 22:
Paul A.W. Wallace, “The Legend of Deganawidah”


Barbara A. Mann (Seneca/Wyandot), “The Lynx in Time:  



Haudenosaunee Women's Traditions and History”


Barbara A. Mann and Jerry Fields, “A Sign in the Sky:  Dating the 



League of the Haudenosaunee”

Wednesday, September 24:
From “The Ritual of Condolence” (Iroquois (Haudenosaunee)) as 



translated by John Bierhorst


“A Treaty with the Indians of the Six Nations,” Lancaster, 1744, as 



printed by Benjamin Franklin

Monday, September 29:
Maurice Kenny (Mohawk), poems


Peter Blue Cloud (Mohawk), poems


Susan Clements (Mohawk/Seneca/Blackfeet), poems


Roberta Hill Whiteman (Oneida), poems

Wednesday, October 1:
E. Pauline Johnson (Mohawk), “As It Was in the Beginning” 


Beth Brant (Mohawk), “Swimming Upstream” 


Eric Gansworth (Onondaga), “Unfinished Business” 


Paula Underwood (Seneca), Who Speaks for Wolf?

Mostly/Modern/Fiction

Monday, October 6:
Louis Owens (Choctaw-Cherokee-Irish), Nightland, pp. 1-61

Wednesday, October 8:
Louis Owens, Nightland, pp. 61-125

Monday, October 13:
Louis Owens, Nightland, pp. 125-186

Wednesday, October 15:
Louis Owens, Nightland, pp. 186-217


S. Alice Callahan (Muskogee, or Creek), Wynema, pp. 1-29

Monday, October 20: 
S. Alice Callahan, Wynema, pp. 30-104

Wednesday, October 22: 
Alexander Posey (Muskogee, or Creek), The Fus Fixico Letters, pp. 51-97 (97-156 optional) 

Monday, October 27:
Craig S. Womack (Muskogee, or Creek), Introduction to Red on 



Red

Wednesday, October 29:
Craig S. Womack, Drowning in Fire, chapters 1-4

Monday, November 3:
Craig S. Womack, Drowning in Fire, chapters 5-7

Wednesday, November 5:
Craig S. Womack, Drowning in Fire, chapters 8-10

Monday, November 10:
Craig S. Womack, Drowning in Fire, chapters 11-12

Wednesday, November 12:
Louise Erdrich (Ojibwa), The Last Report…, chapters 1-3

Monday, November 17:
Louise Erdrich, The Last Report…, chapters 4-7

Wednesday, November 19:
Louise Erdrich, The Last Report…, chapters 8-10

Monday, December 1:
Louise Erdrich, The Last Report…, chapters 11-22, epilogue

Wednesday, December 3:
No reading

