English 229:  Introduction to Literary Genres
A Brief History of Asian American Literature in the Genres
Spring 2005
Dr. Susan Kalter 

Class meeting time:  MW 5:00-6:15, Stevenson 347A
Office hours:  W 3:00-4:00 and by appointment on Mondays, Tuesdays, or Wednesdays
Office location, phone, and email:  Stv 420D, 438-7859, smkalte@ilstu.edu
Websites:  http://lilt.ilstu.edu/smkalte/default.htm and http://stvcas.cas.ilstu.edu/~smkalte/public
Required texts

(in approximate order of appearance)
No-No Boy by John Okada
How to Study in College by Walter Pauk et al.

The Fifth Book of Peace by Maxine Hong Kingston

Readings in the Rapid Print reader, or on-line/on e-reserve

The Politics of Life:  Four Plays by Asian American Women

But Still, Like Air, I’ll Rise:  New Asian American Plays

Nights of Fire, Nights of Rain by Amy Uyematsu

Homebase:  A Novel by Shawn Wong

Dictee by Theresa Hak Kyung Cha

Grass Roof, Tin Roof by Dao Strom
Through the Arc of the Rain Forest by Karen Tei Yamashita
Course Description

This course examines the genres of fiction, poetry, and drama through the lens of Asian American literary history.  Traditionally, genre courses at universities in the United States have acknowledged only the heritage of European genres as they have influenced and impacted our imagining of genre in the United States.  This course begins from the premise that the boundaries of genres themselves are not only unstable, but that their instability proceeds in part from historical differences in the development of artistic-genres-using-language across various continents:  Europe, Asia, and the Americas, for example.  We will look at how Asian American writing has coincided with or revised the definitions of genre that arose in the United States largely from European antecedents, as well as how it carries on a heritage in genre from Asia or departs from it.  In particular, we will look at three distinct ethnic traditions within Asian American writing—Japanese, Chinese, and Korean—to see how they converge or diverge.  We will look at why writers in these traditions and beyond might choose one genre over another, why they might refuse that choice, and how they draw upon the resources of different genres to elucidate distinct aspects of the same subject.  We will also look in-depth at how one preeminent Chinese-American writer is trying to forge a new genre:  the literature of peace.
Evaluation

The following grading percentages will be the basis for your final course grade.  Please note that 40% of your grade is based upon preparation for and participation in class.  I reward most highly students who are involved and engaged, and who demonstrate thoughtful consideration of the materials.

Participation, including dramatic production and quizzes:


20%

Short assignments:







20%

Midterm #1:








20%

Midterm #2:








20%

Research project (annotated treasure hunt and 7-10 page paper)

20%
Participation:  

The participation portion of your grade is based upon whether you demonstrate regular verbal participation that exhibits:

• a genuine engagement with the materials and course issues;

• active contribution to discussion topics;

• completion of required reading and retrospective/prospective assignments;

• preparation for the day’s class;

• efforts to work as team (i.e. refraining from dominating the discussion, respect for others and their arguments whether you agree or disagree, speaking up if you are normally quiet, showing a collaborative spirit, etc.).

• an understanding of the cognitive value of participating verbally and aurally in active class discussion and collaborative situations; and

• an understanding of your responsibility to contribute reciprocally toward the learning of others
Your grade in this portion will be graduated according to your presence in class.  Each student may miss up to three class sessions, no questions asked, without harm to the participation grade.  Every absence after the third absence will reduce the participation grade by 5 points.  Any student who misses a total of six classes or more, excused or unexcused, will receive an F for the course.  Chronic lateness, disrespectful language, and other disruptive activities will lower your participation grade significantly.  Class ends at 6:15 p.m.:  packing up prior to that time will be considered a disruptive activity.

Your participation will also be assessed through brief quizzes on The Fifth Book of Peace designed to demonstrate that you have been keeping up with this reading in preparation for your research paper.  Up to ten percent of your participation grade may rest on adequate completion of these quizzes.

You will also be asked to produce with your assigned group one of the four plays listed under Wednesday, April 27 and Monday, May 2.  Groups should film their productions and be prepared to perform the complete drama in class on April 27, May 2, or May 4.  Twenty percent of your participation grade will be based on this production.
Short assignments:  Analytical responses, note-taking skills, and study skills
You will write on a regular basis in response to the course readings.  One response (one full page, single-spaced, one-inch margins on all sides, standard Times Roman font and fontsize) will be due each week, except for the weeks of January 17, January 31, March 7, April 25, and May 2.  These analyses must be typed, preferably on a computer.  They should be a minimum of one page but no longer, so you should shrink your font slightly if you find yourself spilling onto a second page.  Please put your name on the back of the page so that evaluation remains anonymous.  

Ideally, you should spend no more than one hour for each entry.  This writing should be informal but focused.  I will post specific topics to write about; you may also invent your own prompt and write about it instead, if you choose, unless otherwise announced.  Self-designed responses must reflect a scholarly approach to the material.  If you are uncertain about how to design your own scholarly analysis, please refer to the previous prompts that I have posted as models or email me your proposed prompt.  Responses will be collected, credited, and returned promptly.  They will be evaluated with a +, √, -, or zero.

Check the responses schedule linked off my main website for the deadlines for each response.  A total of 10 responses are due by the end of the semester.  Keep returned entries in a binder or folder to refer to when writing your midterms and studying for your final exam. Failure to complete a minimum of 8 out of 10 analytical responses will result in an F for the course.  
Your note-taking practices for lectures and class discussions will be checked and assessed twice during the semester:  once on Friday, March 11 and once on Friday, April 29.  Be sure to use a loose-leaf notebook so that I can collect your notes without interrupting your subsequent note-taking.  For the second deadline, remember to duplicate any class session notes that you will need to complete your research paper.  I will also check your note-taking on How To Study in College at the same time that I check your lecture notes.  Embedded in your lecture notes, you should have at least three tips from each chapter noted as reminders to yourself for improving or maintaining your study skills.  Your note-taking grades will be 20% of your total responses grade (also known as the short assignments grade).

Midterms
Both midterms will be take-home midterms designed to synthesize your understanding of the course topics.  For the first midterm, I will be asking you to write about the segments of the class on Japanese American writers and Chinese American writers.  Typed and proofed exams will be due on Friday, March 11.  For the second midterm, I will be asking you to write about the segment of the course on Korean American writers and transnational, diasporic identities.  Typed and proofed exams will be due on Friday, April 29.  

Research project
Your last major assignment for the semester will be the completion of a research paper examining and interpreting The Fifth Book of Peace by Maxine Hong Kingston.  You must find secondary sources not listed on the syllabus during your research treasure hunt.  Fifty percent of your research project grade will be an assessment of the quality of your treasure hunt and resulting bibliography.  The remaining fifty percent of your research project grade will be an assessment of the quality of your composition of the research paper itself, which should be a minimum of seven and a maximum of ten pages long (Times Roman font, 12 point, 1-inch margins).  Typed and proofed papers will be due on Monday, May 9.

Workload

This course is designed to present you with a workload of between 3 and 6 hours per week of reading and writing outside of class.  Please plan accordingly.

Grading Policies

All assignments (including participation) must be completed in order to receive a passing grade in this course.  Late assignments will be marked down by one full grade for every twenty-four hours of lateness (including Saturdays and Sundays), with absolutely no excuses accepted and no exceptions made.  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  If at any time, you have a question or concern about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.  Requests for extensions will be considered on a case-by-case basis and must be conveyed prior to the deadline for that assignment.
Disabilities

My classroom aspires to be a Disabilities Safezone in an Illinois undereducated about disabilities issues.  I attempt to be sensitive and understanding toward the wide range of visible and invisible disabilities experienced by individuals.  Any student in need of a special accommodation may either bring his or her Disability Concerns card to our meeting, or first talk to me briefly and then contact Disability Concerns in 350 Fell Hall at 438-5853 (voice) or 438-8620 (TTY) in order to obtain an official card documenting your disability.  Illinois State University officially supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  
Academic Honesty

I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with Illinois State University’s Student Code of Conduct, which contains the university’s policy on academic honesty.  You should also make yourself familiar with the penalties for violations of the policy and your rights as a student.  At last check, the Student Code was posted at http://www.policy.ilstu.edu/archives/student_code_of_conduct.htm.

Please be aware that plagiarism (one form of academic dishonesty) includes, but may not be limited to:  using all or part of a source, either directly or in paraphrase, either intentionally or unintentionally, whether that source be published, or online, or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.

While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair and Community Rights and Responsibilities.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and may be recorded on official transcripts.
Schedule of readings

All assigned reading should be completed before class 

on the day next to which that reading is listed
Wednesday, January 19:
Introductions

Japanese American writers
Monday, January 24:
No-No Boy, pp. iii-xi, 1-116


How to Study in College, Chapter 9 and 10
Wednesday, January 26:
No-No Boy, pp. 117-188

Read “Fire” in The Fifth Book of Peace by this Friday
Monday, January 31:
No-No Boy, pp. 189-260
Wednesday, February 2:
“12-1-A” in The Politics of Life

How to Study in College, Chapter 11


Read “Paper” in The Fifth Book of Peace by this Friday
Monday, February 7:
“Asa Ga Kamashita” in The Politics of Life

How to Study in College, Chapters 4 and 7

Wednesday, February 9:
“Kokoro (True Heart)” in But Still, Like Air, I’ll Rise

Read to page 91 in The Fifth Book of Peace by this Friday
Monday, February 14:
Nights of Fire, Nights of Rain by Amy Uyematsu

How to Study in College, Chapter 6
Wednesday, February 16:
Garrett Kaoru Hongo, poems (in the reader)

Janice Mirikitani, poems (in the reader)


Tu Fu, introduction & poems 1-4 (in the reader)

Read to page 141 in The Fifth Book of Peace by this Friday
Chinese American writers

Monday, February 21:
Finish Tu Fu reading from 2/16 if not finished


Tu Fu, poems 5-6, 21, 29 (in the reader)

“The Path to Endless:  Gary Snyder in the Mid-1990s” (in the 



reader)

Li Young Lee, poems (in the reader)


How to Study in College, Chapter 2


Wednesday, February 23:
Island:  Poetry and History of Chinese Immigrants on Angel 


Island, 1910-1940 (in the reader)


Songs of Gold Mountain:  Cantonese Rhymes from San Francisco 


Chinatown (in the reader)


Read to page 189 in The Fifth Book of Peace by this Friday
Monday, February 28:
Homebase:  A Novel, pp. 1-61

Prose excerpts from Edith Maud Eaton (Sui Sin Far) (in the reader)


How to Study in College, Chapter 5

Wednesday, March 2:
Homebase:  A Novel, pp. 62-104

Classical Chinese oral traditions (in the reader)


Read to page 213 in The Fifth Book of Peace by this Friday
Monday, March 7:
“Bitter Cane” in The Politics of Life

How to Study in College, Chapter 3


Wednesday, March 9:
“The Chairman’s Wife” in The Politics of Life

Finish “Water” in The Fifth Book of Peace by this Friday
First midterm due on Friday, March 11 at 12 noon, Stv 420D

SPRING BREAK
Korean American writers

Monday, March 21:
Dictee, pp. minus10 through 0, 1-60

How to Study in College, Chapter 8

Wednesday, March 23:
Dictee, pp. 61-136

Read to page 281 in The Fifth Book of Peace by this Friday
Monday, March 28: 
Dictee, pp. 137-183


Cathy Song, poems (in the reader)

How to Study in College, Chapter 12

Wednesday, March 30:
“Cleveland Raining” in But Still, Like Air, I’ll Rise

“Kimchee and Chitlins” in But Still, Like Air, I’ll Rise

Read to page 300 in The Fifth Book of Peace by this Friday
Transnational, diasporic identities
Monday, April 4:
Grass Roof, Tin Roof, pp. 1-78
Wednesday, April 6:
Grass Roof, Tin Roof, pp. 79-123

Read to page 325 in The Fifth Book of Peace by this Friday
Monday, April 11:
Grass Roof, Tin Roof, pp. 124-202
Wednesday, April 13:
Grass Roof, Tin Roof, pp. 203-231

Read to page 349 in The Fifth Book of Peace by this Friday
Monday, April 18:
Through the Arc of the Rain Forest, pages to be determined
Wednesday, April 20:
Through the Arc of the Rain Forest, pages to be determined

Read to page 368 in The Fifth Book of Peace by this Friday
Monday, April 25:
Through the Arc of the Rain Forest, pages to be determined
Wednesday, April 27:
“Bondage” in But Still, Like Air, I’ll Rise

“A Language of Their Own” in But Still, Like Air, I’ll Rise

Finish “Earth” in The Fifth Book of Peace by this Friday
Second midterm due on Friday, April 29 at 12 noon, turn in at Stevenson 420D

Monday, May 2:
“Breaking Glass” in But Still, Like Air, I’ll Rise

“Junk Bonds” in But Still, Like Air, I’ll Rise
Wednesday, May 4:
No reading
Research project on The Fifth Book of Peace due on Monday, May 9 at 7:30 p.m.
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