English 131:  American Culture:  Traditions and Texts

American Gothic

Spring 2004

Dr. Susan Kalter 

Class meeting time:  TR 9:35-10:50, Stevenson 347B

Office hours:  TR 11-12 and by appointment

Office location, phone and email:  Stv 420D, 438-7859, smkalte@ilstu.edu
Websites:  http://lilt.ilstu.edu/smkalte/default.htm and http://stvcas.cas.ilstu.edu/~smkalte/public
Required texts

(in order of appearance)
Readings in the Rapid Print reader, or on-line/on e-reserve

Arthur Mervyn by Charles Brockden Brown

How to Study in College by Walter Pauk

The Marrow of Tradition by Charles Chesnutt

Absalom, Absalom! by William Faulkner

The Haunting of Hill House by Shirley Jackson

Interview with the Vampire by Anne Rice

Dictee by Theresa Hak Kyung Cha

Bearheart:  The Heirship Chronicles by Gerald Vizenor

Dispatches by Michael Herr

Course Description

Official reminders about the founding of the United States tend to wrap the Revolution in a mist of idealism.  However, the realities of this history are much more riddled with worry and fear.  The first U.S. writers after the war turned to the gothic genres as vehicles to commemorate the unofficial histories that History and Blind Patriotism would have us forget.  From the early ages of the republic through the present day, writers in the various U.S. traditions of literature and film have relied upon the gothic as a means of excavating the elements of our culture that have been buried alive or that threaten to compete with the narratives of the powerful.  This course is designed to explore these and other uses of the gothic in U.S. literary history.  In a nation enamored with horror, it is almost impossible to choose which horrible tales to read and which to leave out.  However, our investigations will begin with the Revolutionary War and with slavery and the continuing racial caste structure of the society.  We will then creep through the haunted houses of the country, confront blood-sucking monsters, chatter our teeth in the gothic west, and reorient our minds to the terrors of the sixties.  Hold on to your heads!

Evaluation

The following grading percentages will be the basis for your final course grade.  Please note that 40% of your grade is based upon preparation for and participation in class.  I reward most highly involved and engaged students who demonstrate thoughtful consideration of the materials.

Participation:




20%

Weekly analytical responses:


20%

Midterm #1:




15%

Midterm #2:




20%

Final exam




25%

Participation:  

The participation portion of your grade is based upon whether you demonstrate regular verbal participation that exhibits:

• a genuine engagement with the materials and course issues;

• active contribution to discussion topics;

• completion of required reading and retrospective/prospective assignments;

• preparation for the day’s class;

• efforts to work as team (i.e. refraining from dominating the discussion, respect for others and their arguments, speaking up if you are normally quiet, showing a collaborative spirit, etc.).

• an understanding of the cognitive value of participating verbally and aurally in active class discussion and collaborative situations; and

• an understanding of your responsibility to contribute reciprocally toward the learning of others

Your grade in this portion will be graduated according to your presence in class.  Each student may miss up to three class sessions, no questions asked, without harm to the participation grade.  Every absence after the third absence will reduce the participation grade by 5 points.  Any student who misses a total of seven classes or more, excused or unexcused, will receive an F for the course.  Chronic lateness, disrespectful language, and other disruptive activities will lower your participation grade significantly.  Class ends at 10:50 a.m.:  packing up prior to that time will be considered a disruptive activity.

Analytical responses
You will write on a regular basis in response to the course readings and the films.  One response (one full page, single-spaced, one-inch margins on all sides) will be due each week.  These analyses must be typed, preferably on a computer.  They should be no longer than 1 page, so you should shrink your font slightly if you find yourself spilling onto a second page.  Please put your name on the back of the page so that evaluation remains anonymous.  

Ideally, you should spend no more than one hour for each entry.  This writing should be informal but focused.  I may post specific topics to write about; you may also invent your own prompt and write about it instead, if you choose, unless otherwise announced.  Self-designed responses must reflect a scholarly approach to the material.  If you are uncertain about how to design your own scholarly analysis, please refer to the previous prompts that I have posted as models or email me your proposed prompt.  Responses will be collected daily, credited and returned promptly.  They will be evaluated with a +, √, -, or zero.

You may not turn in more than one analytical response per week (unless your second response is a film response).  You may choose which day during the week to turn in the responses and this day may vary week by week.  A total of 12 responses are due by the end of the semester. Two of these responses (and no more than two) must be analyses of films, examining the interaction of the script with the other filmic elements and the course themes.  Keep returned entries in a binder or folder to refer to when writing your midterms and studying for your final exam. Failure to complete a minimum of 6 out of 12 analytical responses will result in an F for the course.  

Since the purpose of the analytical responses is to prepare you for class discussion, you may not turn in a response on a reading after that reading has been discussed in class.  For example, you will not receive credit for a response to “Jean-ah Poquelin” if that response is turned in after class ends on Tuesday, February 24.

Midterm #1

Both midterms will be take-home midterms designed to synthesize your understanding of the course topics.  For the first midterm, I will be asking you to write about the post-revolutionary and slavery related readings examined during the first five-and-a-half weeks of the course—through Tuesday, February 17.  Questions will be handed out on Tuesday, February 10.  Typed and proofed exams will be due on Wednesday, February 18.

Midterm #2

For the second midterm, I will be asking you to write about haunted houses, vampires and other monsters as examined during the middle five weeks of the course from Thursday, February 19 through Tuesday, March 30.  Questions will be handed out on Thursday, March 25.  Typed and proofed exams will be due on April fool’s day (Thursday, April 1).  (No kidding!)

Final Exam  

The final exam will consist of two parts.  The first part of the exam will be a take-home essay that compares and contrasts three of the course films, one each from a different section of the course.  You are expected to watch all of the films for the course prior to the starting date of the section they appear under (except for Billy Budd, which you should see by Thursday, January 29).  The prompt will be handed out a week or more prior to the date of the in-class final.  The second part of the exam will be an in-class final that tests your understanding of the readings relating to the gothic west and revolutions of the mind in the sixties and seventies.

Workload

This course is designed to present you with a workload of between 3 and 6 hours per week of reading and writing outside of class.  Please plan accordingly.

Grading Policies

All assignments (including participation) must be completed in order to receive a passing grade in this course.  Late assignments will be marked down by one full grade for every twenty-four hours of lateness (including Saturdays and Sundays), with absolutely no excuses accepted and no exceptions made.  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  If at any time, you have a question or complaint about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.
Disabilities

My classroom aspires to be a Disabilities Safezone in an Illinois undereducated about disabilities issues.  I attempt to be sensitive and understanding toward the wide range of visible and invisible disabilities experienced by individuals.  Any student in need of a special accommodation should first talk to me briefly and then contact Disability Concerns at 438-5853 (voice) or 438-8620 (TDD) in order to obtain an official letter documenting your disability.  Illinois State University officially supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  
Academic Honesty

I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with Illinois State University’s Student Code of Conduct, which contains the university’s policy on academic honesty.  You should also make yourself familiar with the penalties for violations of the policy and your rights as a student.  At last check, the Student Code was posted at http://www.policy.ilstu.edu/archives/student_code_of_conduct.htm.

Please be aware that plagiarism (one form of academic dishonesty) includes, but may not be limited to, using all or part of a source, either directly or in paraphrase, either intentionally or unintentionally, whether that source be published or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.

While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair and Student Dispute Resolution Services.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and may be recorded on official transcripts.  

Schedule of readings

Tuesday, January 13:
Introductions

Revolution’s Aftermath


Movie:  Billy Budd (1962) 
Thursday, January 15:
“The Legend of Sleepy Hollow” by Washington Irving


Arthur Mervyn, chapters 1 and 4 (& plot summaries)


How to Study in College, Chapter 9

Tuesday, January 20:
“Rip Van Winkle” by Washington Irving


Arthur Mervyn, chapters 9 and 12 (& plot summaries)

Thursday, January 22:
“My Kinsman, Major Molineux” by Nathaniel Hawthorne


Arthur Mervyn, chapters 15 and 16 (& plot summaries)


How to Study in College, Chapter 6


Tuesday, January 27:
Arthur Mervyn, chapters 17, 18, 20, 23 (& plot summaries)

Slavery never ending


Movie:  Dead Presidents (1995)

Thursday, January 29:
“Benito Cereno” by Herman Melville


read to this line: “…hailed with clapping of hands.”

The Marrow of Tradition, chapters 1-2


How to Study in College, Chapter 10

Tuesday, February 3:
“Benito Cereno” by Herman Melville



finish reading 


The Marrow of Tradition, chapters 3-4

Thursday, February 5:
The Marrow of Tradition, chapters 5-13


How to Study in College, Chapter 7

Tuesday, February 10:
The Marrow of Tradition, chapters 14-22


How to Study in College, Chapter 16


Midterm handed out

Thursday, February 12:
The Marrow of Tradition, chapters 23-31


How to Study in College, Chapter 2

Tuesday, February 17:
The Marrow of Tradition, chapters 32-37

Midterm due Wednesday, February 18 at 9:30 a.m.

Drop off at Stevenson 420D

Haunted Houses


Movie:  The Innocents (1961)

Thursday, February 19:
From Incidents in the Life of a Slave Girl by Harriet Jacobs, chapters 1, 6, 10, 16, 21-29

Tuesday, February 24:
From Uncle Tom’s Cabin by Harriet Beecher Stowe, chapters 26, 30-36, 38-42


How to Study in College, Chapter 3
Thursday, February 26:
“Jean-ah Poquelin” by George Washington Cable


Absalom, Absalom!, chapters one and two


The Haunting of Hill House, chapter one
Tuesday, March 2:
Absalom, Absalom!, chapter six

The Haunting of Hill House, chapters two and three

Thursday, March 4:
“The Fall of the House of Usher” by Edgar Allan Poe


Absalom, Absalom!, chapter seven

How to Study in College, Chapter 8

SPRING BREAK

Tuesday, March 16:
Absalom, Absalom!, chapter nine


The Haunting of Hill House, chapters 4-6

Thursday, March 18:
The Haunting of Hill House, chapters 7-9

How to Study in College, Chapter 5
Vampires and Other Monsters


Movie:  Bram Stoker’s Dracula (1992)

Tuesday, March 23:
Interview with the Vampire, pp. 3-95


How to Study in College, Chapter 4

Thursday, March 25:
“Tracing the Vampire” by John Cho


http://ist-socrates.berkeley.edu/~critmass/v3n2/cho1.html

Dictee, pp. 23-41, 61-119


Midterm handed out

Tuesday, March 30:

“The Company of Wolves” by Angela Carter (in my public folder)


Interview with the Vampire, pp. 95-158

Gothic West


Movies:  Dead Man (1996) or The Fast Runner (2002)

Thursday, April 1:
Bearheart:  The Heirship Chronicles, pp. vii-xiv, 5-64


How to Study in College, Chapter 12

Midterm due at the start of class

Tuesday, April 6:
“The Stranger” by Ambrose Bierce 


Bearheart:  The Heirship Chronicles, pp. 65-121

Thursday, April 8:
Bearheart:  The Heirship Chronicles, pp. 123-184

Tuesday, April 13:
Bearheart:  The Heirship Chronicles, pp. 185-245

Revolutions of the Mind


Movie:  Apocalypse Now (1979) or Apocalypse Now Redux (2001)
Thursday, April 15:
Dispatches, pp. 3-85


How to Study in College, Chapter 1

Tuesday, April 20:
Dispatches, pp. 86-166

Thursday, April 22:
“Chickamauga” by Ambrose Bierce


How to Study in College, Chapter 13

Tuesday, April 27:
Fear and Loathing in Las Vegas by Hunter S. Thompson, chapters 6-8 from Part I
Thursday, April 29:
Review


How to Study in College, Chapter 14

Final exam:  Monday, May 3 from 10:00 a.m. to 12:00 p.m. in Stevenson 347B
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