English 233:  American Literature from 1870 to 1920


War and Peace in the American Psyche


Spring 2001








Professor Susan Kalter 			


Class meeting time:  TR 2:00-3:15, Stv 401A


Office hours:  T 3:30-5, R 10-11:30, and by appointment


Office location, phone and email:  Stv 420D, 438-7859, smkalte@ilstu.edu








Required texts


(in order of appearance)





The Squatter and the Don by María Amparo Ruiz de Burton


Course packet (available at PIP Printing, Bone Student Center, 452-6123)


O Pioneers! by Willa Cather


The Souls of Black Folk by W.E.B. Du Bois


Iola Leroy by Frances Ellen Watkins Harper


The Adventures of Huckleberry Finn by Mark Twain


The Turn of the Screw by Henry James


Ethan Frome by Edith Wharton


This Side of Paradise by F. Scott Fitzgerald





You will need the first item immediately.








Course Description





The turn-of-the-century has often been characterized as a period of transformation in the United States.  Often this transformation is couched between the two wars that border the period on either end:  the Civil War and World War I.  However, this image of a time of relative peace in which a nation rural and agrarian became a nation industrial and urbanized neglects the continuing influence of war on the national psyche.  Not only did the booming after-echoes of the Civil War continue to be felt as the South underwent a turbulent era of Reconstruction, but the intensification of wars against Indian nations marked the increasingly cynical character of the nation’s acquisition of land.  During this acquisition, which was as bureaucratic as it was visceral, urban symbols such as the railroad competed with rural symbols like the homestead for ascendancy over the actively resistant landlords of the continent.  Much of the territory in question entered the national imaginary as a result of the Mexican-American War, a conflict that presaged in its imperialist anti-imperialism the subsequent conflict with Spain.  This course looks at how the literature of the period was shaped by these material events both directly and indirectly.  We will consider too how the decidedly regional character of the earlier literature of the period relates to and impacts the apparent move toward more universal schools of literary activity as the nation and the world again approach war.


�
Evaluation


The following grading percentages will be the basis for your final course grade.  Please note that 40% of your grade is based upon preparation for and participation in class.  I am most interested in involved and engaged students who demonstrate thoughtful consideration of the materials.





Participation:					20%


Weekly journals/webboard activity:		20%


Paper #1:					15%


Paper #2:					20%


Final paper					25%








Participation:  


The participation portion of your grade is based upon whether you demonstrate regular verbal participation that exhibits:





• a genuine engagement with the material;


• active contribution to discussion topics;


• completion of required reading;


• preparation for the day’s class; and 


• efforts to work as team (i.e. refraining from dominating the discussion, respect for others and their arguments, speaking up if you are normally quiet, showing a collaborative spirit, etc.).  





Chronic lateness and other disruptive activities will lower your participation grade.  Your grade in this portion will be graduated according to your presence in class.  For example, if you miss over 10% of the 30 class sessions, you cannot receive a grade higher than a B+ in this portion.  If you miss seven classes or more, you fail the course.  I will consider exceptions for legitimate absences (sickness accompanied by a valid doctor’s note, etc.) on a case-by-case basis.








Journals


You will write on a regular basis in response to the course readings.  One journal (one-page response) will be due each week, except for Week Six and Week Twelve.  These journals must be typed, preferably on a computer.  They should be no longer than one page, so you should shrink your font slightly if you find yourself spilling onto a second page.  Please put your name on the back of the page so that evaluation remains anonymous.  





Ideally, you should spend no more than one hour for each entry.  This writing should be informal but focused. I will normally distribute specific topics to write about; you may also invent your own prompt and write about it instead, if you choose, unless otherwise announced.  Self-designed journals must reflect a scholarly approach to the material modeled on previous prompts that I have distributed.  Responses will be collected daily, credited and returned promptly.  They will be evaluated with a +, (, -, or zero.





You may not turn in more than one journal per week.  You may choose which day during the week to turn in the journals and this day may vary week by week.  A total of 13 journals are due by the end of the semester.  Keep returned entries in a binder or folder to refer to when writing your papers.  





Since one purpose of the journals is to prepare you for class discussion, you may not turn in a journal on a reading after that reading is scheduled to be discussed in class.  For example, you will not receive credit for a response to The Souls of Black Folk if that response is turned in after class ends on Thursday, March 1.


�
Failure to complete a minimum of 7 out of 13 journals will result in an F for the course.  Please be advised that students who fail to complete at least 11 of the 13 journals are very likely to receive a D or an F in the course.





Students are required to post a minimum of 5 journals and 5 responses to postings by other students on the course webboard at http://webboard.ilstu.edu/~eng233_smkalte.  Up to 25% of a student’s weekly journal and webboard activity grade may be deducted for failure to participate in webboard posting and discussion.








Papers


At the 200 level, students should be learning how to devise their own ideas for papers and how to generate an appropriate and argumentative thesis statement.  Therefore, while I will give you guidelines for writing each paper, I will not be handing out questions or prompts.  Using the journal prompts that I have already posted on our webboard to help brainstorm ideas, you should come up with your own topic or question to be addressed.  Please consult with me about your chosen scope and argument.





Each paper should be 6-7 pages long, written in a standard font at 12 point or smaller, with 1 inch margins on all sides.  Each paper must be a close analysis of the text or texts chosen or must demonstrate research that closely relates to and draws upon the(se) text(s).  Each paper must have an interpretive argument about the primary text(s) as a thesis statement.  Each paragraph of the paper should refer back to the thesis statement since the individual paragraphs are meant to be actively supporting the thesis statement.  Thesis statement must be a complex attempt to grapple with the issues of how the text creates meaning and how that meaning relates to relevant contexts.  Papers that substitute materials outside the syllabus for materials on the syllabus or substantially concentrate upon materials outside the syllabus over materials on the syllabus will receive failing grades.





The first paper should be written on one of the following texts or sets of texts from the first two units of the course:  1) The Squatter and the Don; 2) three or more of the readings from Standing Bear, Helen Hunt Jackson, James Mooney, Black Elk, Jewett, and Bierce; 3) O Pioneers!; or 4) Philip Nolan’s Friends.  It is due on Friday, February 23.  





The second paper should be written as a comparison paper of two of the following texts or sets of texts from the second two units of the course:  1) the short stories by Dunbar-Nelson, Chopin, Cable and King; 2) the writings of Cooper, Washington, and Du Bois; 3) Iola Leroy; 4) The Adventures of Huckleberry Finn; 5) the African American folktales; or 6) the readings on the Spanish-American-Cuban-Filipino War.  With the permission of the instructor only, you may compare texts within these categories rather than across categories.  You must write on a minimum of 4 short pieces, or 2 long pieces, or the equivalent.  This paper is due on Friday, April 6.  





The final paper should be a research paper written on one text from the last two units of the course:  1) Crane, Norris or London; 2) Wharton; 3) James; 4) Stein; 5) Eliot; 6) Chinese-American poetry; or 7) Fitzgerald.  The paper must include a works cited page with 5 or more, academically legitimate, secondary sources not included on this syllabus.  With the permission of the instructor only, you may do a research paper on more than one text from the last two units of the course.  The final paper is due on Wednesday, May 9 at 5:30 p.m.








�
Workload


This course is designed to present you with a workload of between 3 and 6 hours per week of reading and writing outside of class.  Please plan accordingly.








Grading Policies


All assignments (including participation) must be completed in order to receive a passing grade in this course.  No late assignments will be accepted.  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  If at any time, you have a question or complaint about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.





Journals and papers will be accepted by email only as proof of timely completion.  However, no email attachments will be accepted for this purpose:  the text of the assignment must appear in the body of the message.  Due to limited departmental printing resources, only those journals and papers received in hard copy subsequent to emailed proof of timely completion will be graded.  I grade and comment upon written assignments by hand only, not via computer.








Disabilities


The University supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  I attempt to practice sensitivity and understanding toward the wide range of visible and invisible disabilities experienced by individuals.  Any student in need of a special accommodation should contact 438-5853 (voice) or 438-8620 (TDD) in order to obtain an official letter documenting your disability.








Academic Dishonesty


I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with the university policy on academic honesty, the penalties for violations of the policy, and your rights as a student. 





Please be aware that plagiarism (only one form of academic dishonesty) includes, but may not be limited to, using all or part of a source, either directly or in paraphrase, whether that source be published or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.





While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair and the Dean of Student Affairs.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and are recorded on official transcripts.  











�
Schedule of readings





Tuesday, January 16





Introductions








The Mexican-American War


Thursday, January 18





The Squatter and the Don (1885), Chapters 1-8





Tuesday, January 23





The Squatter and the Don (1885), Chapters 9-18





Thursday, January 25





The Squatter and the Don (1885), Chapters 19-28








The Indian Wars and Great Plains Peace





Tuesday, January 30:





The Squatter and the Don (1885), Chapters 29-37 and Conclusion


 “What I Am Going to Tell You Here Will Take Me Until Dark” (1881) from Standing Bear


Excerpts from A Century of Dishonor (1881) by Helen Hunt Jackson





Thursday, February 1:





Selections from The Ghost-Dance Religion and the Sioux Outbreak of 1890 (1896) by James Mooney


Excerpts from Black Elk Speaks (1932) by Black Elk and John Neihardt





Tuesday, February 6:





“A White Heron” (1881?/1886) by Sarah Orne Jewett


“Chickamauga” (1889) by Ambrose Bierce


O Pioneers! (1913), Part I





Thursday, February 8:





O Pioneers! (1913), Part II and Part III





Tuesday, February 13:





O Pioneers! (1913), Part IV and Part V


Philip Nolan’s Friends (1877) by Edward Everett Hale, pp. 1-89





Thursday, February 15:





Philip Nolan’s Friends (1877) by Edward Everett Hale, pp. 90-166


�
Tuesday, February 20:





Philip Nolan’s Friends (1877) by Edward Everett Hale, pp. 167-283





Thursday, February 22:





Philip Nolan’s Friends (1877) by Edward Everett Hale, pp. 284-395





Friday, February 23 at 5 p.m.:  Papers due in the door paper-holders of Stv 420D








The Civil War and Reconstruction





Tuesday, February 27:





“The Goodness of St. Rocque” (1899) by Alice Dunbar-Nelson


“Desirée’s Baby” (1892) by Kate Chopin


“Jean Ah-Poquelin” (1879) by George Washington Cable


“The Little Convent Girl” (1893) by Grace King





Thursday, March 1:





Excerpts from A Voice from the South (1892) by Anna Julia Cooper


Excerpts from Up from Slavery (1901) by Booker T. Washington


The Souls of Black Folk (1903), Chapters 1-5, 6, 8, 13





Tuesday, March 6:





African-American Folktales:  read both the period tales and the later tales and note dates


Iola Leroy (1892), Chapters 1-8





Thursday, March 8:





Iola Leroy (1892), Chapters 9-19





Monday, March 12-Friday, March 16:  SPRING BREAK!  LOOK AHEAD TO THE READING DUE THROUGH THURSDAY, MARCH 22nd SO YOU DON’T FALL BEHIND





Tuesday, March 20:





Iola Leroy (1892), Chapters 20-26





Thursday, March 22:





Iola Leroy (1892), Chapters 27-end


The Adventures of Huckleberry Finn (1876-1883), Explanatory-Chapter 14





Tuesday, March 27:





The Adventures of Huckleberry Finn (1876-1883), Chapter 15-27





�
Thursday, March 29:





The Adventures of Huckleberry Finn (1876-1883), Chapter 28-Chapter the Last








The Spanish-American-Cuban-Filipino War





Tuesday, April 3:





Excerpts from Autobiography of a Runaway Slave (1966) by Esteban Montejo


 “A Majestic Lie” (1899) by Stephen Crane


“Stephen Crane’s Vivid Story of the Battle of San Juan” (14 July 1898) by Stephen Crane


“How Stephen Crane Took Juana Dias” (1904) by Richard Harding Davis


Excerpts from Mr. Dooley in Peace and in War (1899) and Mr. Dooley’s Philosophy (1900) by Finley Peter Dunne


 “Editha” (1907) by William Dean Howells








Naturalism





Thursday, April 5:





“The Open Boat” (1897) by Stephen Crane


From Vandover and the Brute (1894-1895, 1914) by Frank Norris


“The Law of Life” (1901) by Jack London


Ethan Frome (1911), Introduction-Chapter 4





Friday, April 6 at 5 p.m.:  Papers due in the door paper-holders of Stv 420D





Tuesday, April 10:





Ethan Frome (1911), Chapter 5-Epilogue








Modernism, the “Wooden Barracks,” and World War I





Thursday, April 12:





The Turn of the Screw (1898), Preface-Chapter 15





Tuesday, April 17:





The Turn of the Screw (1898), Chapters 16-24





Thursday, April 19:





“The Good Anna” (1909) by Gertrude Stein





Tuesday, April 24:





The Waste Land (1922) by T.S. Eliot


Songs of Gold Mountain





�
Thursday, April 26:





The Waste Land (1922) by T.S. Eliot, read again


Songs of Gold Mountain





Tuesday, May 1:





This Side of Paradise (1920), Book One





Thursday, May 3:





This Side of Paradise (1920), Interlude and Book Two








Wednesday, May 9 at 5:30 p.m.:  Final papers due in the door paper-holders of Stv 420D
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