English 300:  Senior Seminar

Theory, Practice, and Continuous Learning

Fall 2001





Professor Susan Kalter 			

Class meeting time:  TR 3:35-5:25, Stv 401A

Office hours:  TR 11-12:30 and by appointment

Office location, phone and email:  Stv 420D, 438-7859, smkalte@ilstu.edu





Required texts



Ulysses by James Joyce

Literary Theory:  An Anthology edited by Julie Rivkin and Michael Ryan



You will need both items immediately.





Course Description



The fundamental purpose of English 300 is to give you the opportunity to examine consciously your progress as a student of English Studies and to think about the personal, professional and social significance of your past and current work in the major.  The Statement of Goals for Majors in English and English Education clearly and directly expresses what the department expects and wants its majors to have achieved upon graduation, the subjectivity that we want to produce, and the routes of continuous learning we encourage.  In this course, you will explore the connections between your experience and these goals, which will involve exploring what these goals mean.  This seminar focuses on the field of English Studies broadly conceived, with attention to the ways in which the different disciplines that constitute the field (literary studies, composition and rhetoric, linguistics) interact in mutually interesting ways.  English Studies is a diversified field.  Developing a command of it means not only understanding and being able to work within the diverse disciplines it embraces but also recognizing and using the interplay among these disciplines to advance your knowledge and skills in the field.



Because my own field of concentration within English Studies is literary studies, we will be examining how different conceptual orientations or theories should influence how we read both literary texts and the world as a text.  The vehicle through which we will accomplish this investigation is James Joyce’s Ulysses, considered one of the “hardest” novels in world literature.  I chose Ulysses because it is Irish:  that is, within its textual space, it raises many or most of the issues that leaders of thought in our current theoretical orientations find important, because of its emergence from the colonized space of an island whose people have been considered both white and non-white, both savage and civilized.  These issues include:  postcoloniality, the influence of capital and empire, struggles between popular and elite culture, an engagement with thick history, ambiguities around race, gender, sexuality, and homosociality, and a concentration on the manner in which the individual mind is affected by its environment psychoanalytically.  I also chose it because the novel falls outside my area of specialization:  American Literature.  This gives me the opportunity to learn along with you rather than to be the sole expert on the text.  I believe this pedagogical approach to be as valuable a learning environment for students as the more specialized mentoring that professors usually perform in their classrooms.

�Evaluation

The following grading percentages will be the basis for your final course grade.  Please note that at least 40% of your grade is based upon direct preparation for and participation in class.  I reward most highly involved and engaged students who demonstrate thoughtful consideration of the materials and course issues.



Participation:											20%

Regular, short writing assignments:								10%

Oral presentation/Discussion leading:								10%

Rewrite of paper written for another English class, including repertoire of assumptions:		15%

Portfolio, including introduction and table of contents:						20%

	Senior Thesis (20 pp.) on Ulysses and a topic of your choice, 					

including annotated bibliography and first draft:						25%





Participation:  

The participation portion of your grade is based upon whether you demonstrate regular verbal participation that exhibits:



• a genuine engagement with the material and course issues;

• active contribution to discussion topics;

• completion of required reading and retrospective/prospective assignments;

• preparation for the day’s class; and 

• efforts to work as team (i.e. refraining from dominating the discussion, respect for others and their arguments, speaking up if you are normally quiet, showing a collaborative spirit, etc.).



Chronic lateness and other disruptive activities will lower your participation grade.  Your grade in this portion will be graduated according to your presence in class.  For example, if you miss over 10% of the 31 class sessions, you cannot receive a grade higher than a B+ in this portion.  Your overall course grade will be reduced by one letter for each absence over three.  For example, a student whose other work, including participation, would merit an A for the course will receive an F in the course if he or she misses seven classes or more.  I will consider requests for exceptions for legitimate absences (sickness accompanied by a valid doctor’s note, etc.) on a case-by-case basis.





Regular, short writing assignments

Regular, short writing assignments will be completed both in class and outside of class.  Some of these assignments will be based upon your theoretical readings for the week.  Others will be retrospective and prospective thoughts about your career as an English major.



During weeks 2-6, 8-9, 12, and 14-15, I will be asking you to turn in a one-page “translation” (conceptual analysis) of one theoretical reading for that week.  The main goal of this writing assignment is to see how well you are understanding the theoretical readings, to see how well you can put the main concepts into your own words without sacrificing the complexity of the subject matter, and to help me identify areas we need to concentrate on more.  The grading scale will be simple:  you will receive a ( if you completed the assignment on time and grappled seriously with the difficulty of the reading (whether or not you understood the reading fully); you will receive a – for excessive brevity or signs of a failure to grapple seriously with the reading; you will receive a zero if I do not receive an assignment from you.  Please type these assignments, preferably on a computer.  They should be no longer than one page, so you should shrink your font slightly if you find yourself blazing forward onto a second page.  Please put your name on the back of the page so that evaluation remains anonymous.  Keep returned entries in a binder or folder to refer to when writing your papers.  Failure to complete a minimum of 6 out of 10 conceptual analyses of the theoretical readings will result in an F for the course.



If you wish, you may write a conceptual analysis during a week that is not mentioned above.  For instance, you may want to write an analysis for Luce Irigaray’s piece during week 11 instead of Sigmund Freud’s for week 15.  Simply be aware that if you choose this option, you will have two written assignments due in the same week.  You MUST turn in your substitution on Tuesday of the week that that piece is assigned in order to earn credit for it.



I am obviously interested in having you understand the reading fully, so please do not interpret the grading scale for these assignments as a license to error.  Your ability to learn the theoretical basis of this course accurately will be assessed in each of the other portions of the evaluation and the grades in these areas will reflect your ability to correct previous misinterpretations that resulted from a first reading of a difficult piece.





Oral presentation/Discussion leading

One of the skills that all English majors should take away from their academic preparation is the ability to speak in front of small to medium sized groups and facilitate discussion among the group.  While oral communication skills often take a back seat to writing and thinking skills during the study of literature, composition, and language, they are no less important and no less a valuable part of your preparation for your future life and your continuous learning activities.



Each student will be asked to make one brief presentation of one of the theoretical readings that we will be considering during the semester.  Your presentation should be 5-10 minutes long (and no longer).  You will be expected 1) to present the main points of the reading; 2) to identify areas of the reading that you felt you did not understand and attempt either to interpret these areas as best you can or to explain what information or skills you might need in order to interpret them; 3) to critique the reading by identifying its strengths and weaknesses; and 4) to open up these three areas of focus to further discussion by your classmates, evaluating the contribution of the theorist for English Studies in general.





Rewrite of paper

To get a better perspective on how you have grown intellectually, I will be asking you to rewrite a paper that you wrote for another English class, preferably when you were a first-year or second-year student or a new transfer student.  You will choose an old paper in which you analyzed a text of some sort.  You will first try to deduce the “repertoire of assumptions” that led you to ask the questions that you asked of that text.  This preliminary assignment will be due on Thursday, September 13th.  You will then rewrite this old paper based on an updated repertoire of assumptions that fits you today.  You should bring the rewrite with you to class on Thursday, October 4th, along with a preface or afterward that comments on how your changed (and changing) repertoire of assumptions led to the revisions that you made in your rewrite.  These assignments will eventually be included in your portfolio.





�Senior thesis/research paper

Another important skill that you have been learning as an English major is the ability to perform research and present the results of that research as a coherent whole.  Your research paper in this class will help both you and I to assess how well you are acquiring this skill, but it will also have several other functions.  You will first be asked to do research on the various approaches that scholars have taken in their examination of James Joyce’s Ulysses.  In particular, I have pre-selected a number of research articles for you that claim to apply many of the theories that we will be reading about throughout the semester (as well as some others that I couldn’t fit into a 4-month course).  I have placed these articles on reserve at Milner library and provided for you a list of them that is available through my website (http://lilt.ilstu.edu/smkalte/default.htm).  You will analyze these approaches and then you will be asked to apply your analysis to a problem that you have chosen for yourself based on a consideration of your “patterns of preoccupation” over the course of your English major.  The first eight pages of the paper should form the arena where you analyze Ulysses and its criticism.  The next twelve pages will be the arena for your self-chosen topic.



One goal of the “approaches” section of your research project will be to use your understanding of various types of literary theory to assess what a researcher applying that theory has achieved or failed to achieve.  Because the ultimate goal of a scholarly article is (or should be) to enhance the way literary and cultural texts are taught by professors and teachers around the country, another part of it will be to assess the potential effectiveness of the articles you choose to focus on. (In order to do this, you will first have to decide how the “agents” of English Studies around the country attempt to shape their students in particular ways.  What are they trying to “effect” in their desire to be “effective”:  in the society at large and their student bodies more directly.)  You will also be expected to compare and assess how researchers with differing theoretical approaches intervene in the debate over a particular text.  Finally, you will be asked to interrogate whether a collective benefit is derived from this scholarly activity, considering its scope, its potential and actual objects of focus, its direct and indirect audiences, the priorities of a society that works toward greater democracy, and our critiques of this society and its role in the world.



At all times, you will want to evaluate the researchers’ faithfulness to the text, Ulysses, and decide whether you as a researcher value faithfulness to the text, what it would mean to be faithful or unfaithful to it (pure accuracy, keeping to the spirit of it if not to the letter, seeing it as ultimately less important than the social change you can achieve through discussing it, deciding that the close study of literature is a bourgeois capitalist bugbear that diverts us from confronting the real ills of our planet, etc.).  



We will discuss the second section of your research project as the course progresses.



You will be asked to turn in an annotated bibliography and a first draft, as well as a final draft, so that your research can benefit at various stages from my input and the input of your classmates.  On Thursday, November 1st, you will submit an annotated bibliography of 10 articles that I have pre-selected for you as potential secondary sources for your research paper.  These articles must be located through the list that I have provided for you through my website, or through the MLA database (if approved by me).  An annotated bibliography is a bibliography that summarizes each article in the space following each entry in the bibliography (usually a paragraph per article is sufficient).  I am going to ask the class to “fan out” as much as possible for this assignment, so that as a group, we cover as many of the articles on reserve as possible, but within the scope of our individual interests and preferences.  At least 5 of these articles must appear as works cited when you turn in the first draft of your paper on Thursday, November 15th and the final draft of your paper on Wednesday, December 12th.  However, since all research is a gamble, you should discuss with me as soon as possible any problems that you are having in finding a way to synthesize the ideas in these 5 articles with your preferred angle of approach to the work.



The research paper should be 20 pages long, written in Times or Times New Roman font at 12 point or smaller, with 1 inch margins on all sides.  The paper must have a thesis statement that addresses the topics outlined above.  Given the length of your paper, it is possible that your thesis statement will be as much as a paragraph long, but it should still be worded concisely and precisely.  Each paragraph of the paper should refer back to some part of the thesis statement since the individual paragraphs are meant to be actively supporting the thesis statement.  Thesis statement must be a complex attempt to grapple with the issues we have raised in discussions throughout the semester.  Papers that substitute materials outside the syllabus for materials on the syllabus or substantially concentrate upon materials outside the syllabus over materials on the syllabus will receive failing grades.





Portfolio

You will be building this portfolio during the entire semester (and have, I hope, started to collect it before the semester began).  It will be a portfolio of writings from your tenure at Illinois State University, including writings from classes outside the English major and writings from this class.  The portfolio should be arranged neatly and be accompanied by a table of contents.  You will also be asked to write an introduction to the portfolio, in which you assess among other things how your writings demonstrate the goals you have accomplished, your commitment to continuous learning, your growth as an individual and as a member of various collectives, and how your education has impacted you and your world.  You should also discuss in this introduction both your changing repertoire of assumptions and your pattern of preoccupations.





Workload

This course is designed to present you with a workload of between 6 and 8 hours per week of reading and writing outside of class.  Please plan accordingly.  Please let me know if you are regularly spending more than 8 hours per week on work for this class, so that together we can clarify my priorities for your learning.





Grading Policies

All assignments (including participation) must be completed in order to receive a passing grade in this course.  No late assignments will be accepted.  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  If at any time, you have a question or complaint about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.



Writing assignments and papers will be accepted by email only as proof of timely completion.  However, no email attachments will be accepted for this purpose:  the text of the assignment must appear in the body of the message.  Due to limited departmental printing resources, only those writing assignments and papers received in hard copy subsequent to emailed proof of timely completion will be graded.  I grade and comment upon written assignments by hand only, not via computer.





Disabilities

The University supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  I attempt to be sensitive and understanding toward the wide range of visible and invisible disabilities experienced by individuals.  Any student in need of a special accommodation should contact 438-5853 (voice) or 438-8620 (TDD) in order to obtain an official letter documenting your disability.



Academic Dishonesty

I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with the university policy on academic honesty, the penalties for violations of the policy, and your rights as a student. 



Please be aware that plagiarism (only one form of academic dishonesty) includes, but may not be limited to, using all or part of a source, either directly or in paraphrase, whether that source be published or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.



While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair and the Dean of Student Affairs.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and are recorded on official transcripts.  





Schedule of readings, assignments, and in-class activities



Tuesday, August 21



Introductions



Thursday, August 23



Ulysses, pp. 2-23

Marxism and the Philosophy of Language, V.N. Voloshinov, chapters 1 & 2 (handout)



In-class activity:  Why did you become an English major?  



Tuesday, August 28



Ulysses, pp. 24-70

Literary Theory, Mikhail Bakhtin, pp. 32-51

Literary Theory, Georg Lukacs, pp. 290-293

Literary Theory, Karl Marx, pp. 250-276



One-page conceptual analysis of Bakhtin or Marx due.



�Thursday, August 30



Due today:  1) A list of all the courses that you have taken in your college career 2) A collection of all the syllabi from these courses, or as many as you are able to collect 3) A collection of all the major written assignments that you completed for these courses, including any written assignments for courses outside the English Studies major that you feel were influenced by your acquisition of analytical, writing, and/or language skills through the major.



Tuesday, September 4:



Ulysses, pp. 71-115

 “Neo-Marxist Challenges of the Classical Tradition” from The Dividing Discipline, K.J. Holsti, pp. 61-81(on reserve at Milner Library, please make xerox to bring to class)

“The Rise and Future Demise of the World Capitalist System: Concepts for Comparative Analysis,” Immanuel Wallerstein, pp. 387-415 (on reserve at Milner Library, please make xerox to bring to class)



One-page conceptual analysis of Holsti or Wallerstein due.



Thursday, September 6:



In-class activity:  Compare the goals of the English major to your growing portfolio and internal development, identify your weaknesses & strengths with respect to the goals of the English major, create a learning agenda to reduce or eliminate your weaknesses



Tuesday, September 11:



Ulysses, pp. 116-183

Literary Theory, Antonio Gramsci, pp. 277

“Gramsci's Relevance for the Study of Race and Ethnicity,” Stuart Hall, pp. 5-27(?)(on reserve at Milner Library, please make xerox to bring to class)



One-page conceptual analysis of Hall due.

Topic for research paper based on your “patterns of preoccupation” due.



Thursday, September 13:



In-class activity:  Using a paper written for a previous class, outline the repertoire of assumptions, personal and literary, that you brought to the composition of the paper.  Share these documents with another student and get feedback on how well your outline fits with your partner’s assessment of your assumptions.



Tuesday, September 18:



Ulysses, pp. 184-218

Literary Theory, Walter Benjamin, pp. 282-289

Literary Theory, Louis Althusser, pp. 294-304

Literary Theory, Slavoj Žižek, pp. 312-325



One-page conceptual analysis of Benjamin, Althusser, or Žižek due.



�Thursday, September 20:



In-class activity:  Personal narrative



· Where did you come from? What is your educational/intellectual history?  Who are your parents, relatives?  Is your background urban or rural and how does this affect your university experience?  What was your early schooling like?



· “Where” did you begin college intellectually?



· What kinds of learning have you done and what literacies have you acquired in college?



· What are you intellectually capable of that you were not capable of when you began college?  How has your mind changed?



· How do you relate your mind to your body, so to speak?  In other words, how do you keep your intellectual capabilities relevant rather than performing mere intellectual gymnastics?



Tuesday, September 25:



Ulysses, pp. 219-291

Literary Theory, Louis Montrose, pp. 777-785

Literary Theory, Stephen Greenblatt, pp. 786-803

Literary Theory, Eric Sundquist, pp. 827-850



One-page conceptual analysis of Montrose, Greenblatt, or Sundquist due.



Thursday, September 27:



In-class activity:  How has college learning affected your personal relationships?  How does your class, racial background, gender, geographical identification, etc. contribute to these affects?  (And what else should the “etc.” include?)



Tuesday, October 2:



Ulysses, pp. 292-345

Literary Theory, Edward Said, pp. 873-886

“Discourse and Heterogeneity: Situating Orientalism” from Critical Terrains, Lisa Lowe, pp. 1-29 (on reserve at Milner Library, please make xerox to bring to class)



Thursday, October 4:



Rewrite of old paper due, including old repertoire of assumptions, new repertoire of assumptions, and preface or afterword as described above



Tuesday, October 9:



Ulysses, pp. 346-382

Literary Theory, W.E.B. DuBois, pp. 868-872

Literary Theory, Henry Louis Gates, pp. 903-922

Literary Theory, Toni Morrison, pp. 923-935



One-page conceptual analysis of DuBois, Gates, or Morrison due.



Thursday, October 11:



In-class activity:  Now that you have been writing and thinking about yourself for 8 weeks, I am going to ask you to move past the egocentric stage of development.  What, if any, are the collective benefits that your choice of English Studies as a major has brought or will bring to your communities?  Use the Marxist, New Historicist, and postcolonial theorists to help you discover where the world beyond yourself lies and why it might be as important or more important than you.  



Tuesday, October 16:



Ulysses, pp. 383-428

Literary Theory, Homi Bhabha, pp. 936-944

Literary Theory, Anthony Appiah, pp. 945-957

Literary Theory, Gloria Anzaldua, pp. 887-902



One-page conceptual analysis of Bhabha, Appiah, or Anzaldua due.



Thursday, October 18:



No class—work on portfolio introduction and annotated bibliography



Tuesday, October 23:



Ulysses, pp. 429-476

Literary Theory, Rey Chow, pp. 958-969

Literary Theory, Paul Gilroy, pp. 970-977

Literary Theory, Antonio Benítez-Rojo, pp. 978-995



Thursday, October 25:



Introduction to portfolio, first draft, due



Tuesday, October 30:



Ulysses, pp. 477-526

Literary Theory, Luce Irigaray, pp. 570-577

Literary Theory, Hélène Cixous, pp. 578-584

Literary Theory, Laura Mulvey, pp. 585-595

Literary Theory, Michel Foucault, pp. 683-691



Thursday, November 1:



Annotated bibliography due



Tuesday, November 6:



Ulysses, pp. 527-576

Literary Theory, Eve Sedgwick, pp. 696-712

Literary Theory, Teresa de Lauretis, pp. 713-721

Literary Theory, Judith Butler, pp. 722-730

Literary Theory, Nancy Chodorow, pp. 769-776



One-page conceptual analysis of Sedgwick, de Lauretis, Butler, or Chodorow due.



Thursday, November 8:



In-class activity:

Looking forward… continuous learning, applications of knowledge, public intellectuals, and American anti-intellectualism



Tuesday, November 13:



Ulysses, pp. 577-609

Literary Theory, Pierre Bourdieu, pp. 1028-1036

Literary Theory, Horkheimer and Adorno, pp. 1037-1041

Literary Theory, Janice Radway, pp. 1042-1049

Literary Theory, Dick Hebdige, pp. 1065-1075



Thursday, November 15:



First draft of senior thesis/research paper due



Tuesday, November 20:



Ulysses, pp. 612-665

Literary Theory, Stuart Hall, pp. 1050-1064

Literary Theory, Malcolm McLaren, pp. 1076-1081

Literary Theory, Sigmund Freud, pp. 168-177



One-page conceptual analysis of Hall, McLaren, or Freud due.

Discussion of major paper



Thursday, November 22:



THANKSGIVING DAY—no class



Tuesday, November 27:



Ulysses, pp. 666-737

Literary Theory, Sigmund Freud, pp. 128-167



One-page conceptual analysis of Freud due.

Discussion of major paper



Thursday, November 29:



Discussion of major paper



Tuesday, December 4:



Ulysses, pp. 738-783

Literary Theory, Jacques Lacan, pp. 178-205

Literary Theory, Deleuze and Guattari, pp. 206-214

Discussion of major paper



�Thursday, December 6:



Discussion of major paper

Portfolios due, including revised introduction and table of contents



Wednesday, December 12 at 5:30 p.m.:  



Final draft of senior thesis/research paper on Ulysses and your Patterns of Preoccupation due in the door paper-holders of Stv 420D
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