English 336:  The American Novel
Novels in the U.S.:  The First 70 Years

Spring 2009
Professor Susan Kalter 




Class meeting time:  M 5:30-8:20 in Stv 348
Office hours:  TWTh starting at 3:15, and by appointment
Office location, phone and email:  Stv 424J, 438-8660, susankalter@ilstu.edu
Websites:  http://lilt.ilstu.edu/smkalte/default.htm http://blackboard.ilstu.edu 

http://www.english.ilstu.edu/reserve/files/kalter/ (must be using VPN Client if off-campus)

Course Description

In this course, we will be examining the development of the novel in the United States from 1787 through 1854.  Launching out from the debates over which of the publications from the eighteenth-century constituted novels, we will examine in particular the contrasts between Peter Markoe’s The Algerine Spy in Pennsylvania and William Hill Brown’s The Power of Sympathy.  Our next central focus of debate will be the thesis of literary critic Julia Stern that in the Gothic books of the late eighteenth century emerged the representation of anxiety and loss over the betrayed ideals of the Revolution.  We will read such early American sentimental novels as Charlotte Temple, The Coquette, and Arthur Mervyn.  Next, we’ll be moving to the 1820s to consider the lasting influences of Lydia Maria Child, Catharine Sedgwick, and James Fenimore Cooper on later U.S. writers.  We’ll end the course with even more Gothic intrigue and swashbuckling adventure in the works of Nathaniel Hawthorne, Harriett Beecher Stowe, William Wells Brown, and John Rollin Ridge.

Required texts

(in order of appearance)

The Algerine Spy in Pennsylvania by Peter Markoe

Theoretical and critical reserve readings as linked through my Blackboard space for this course.

The Power of Sympathy by William Hill Brown

Charlotte Temple by Susanna Rowson

The Coquette by Hannah Webster Foster

Arthur Mervyn by Charles Brockden Brown

Hobomok by Lydia Maria Child

Hope Leslie by Catharine Maria Sedgwick

The Last of the Mohicans by James Fenimore Cooper

The House of the Seven Gables by Nathaniel Hawthorne

Uncle Tom’s Cabin by Harriet Beecher Stowe

Clotel by William Wells Brown

Our Nig by Harriet Wilson

Joaquin Murieta by John Rollin Ridge

For undergraduates:  How to Study in College by Walter Pauk (cost-sharing recommended)

Format of the Course

This course will be conducted as a combined seminar and short lecture format.  As necessary, I will provide lecture information about the historical and other contexts necessary to understanding the texts that we discuss.  However, there will also be a central focus on group discussion of the primary sources and the critical literature surrounding them.  Graduate & undergraduate students are expected to come willing to work with one another toward mutually beneficial learning outcomes.  A committed engagement with critical and theoretical approaches to literary and cultural texts will be expected of all students, as adapted to each student’s individual experience and background.  

Undergraduate Evaluation Rubric
The following grading percentages will be the basis for your final course grade.  

Quizzes, online and in-class participation, attendance, & other 

evidence of close, careful, complete, thoughtful and 
on-schedule engagement with the required course materials:

30%
Midterm:









25%

Independent research project:







20%
Final exam









25%

Please note that 30% of your grade is based upon preparation for and participation in class.  Students who are involved and engaged, and who demonstrate thoughtful consideration of the materials, should excel in this course.

Quizzes, participation, and attendance
1) Attendance:  Any student who misses a total of three classes or more, excused or unexcused, will receive an F for the course.  Every absence will reduce the overall quizzes/participation/attendance grade by 5 points.  Chronic lateness, disrespectful language, text-messaging during class, and other disruptive activities will lower your attendance and reading grade significantly.  Class ends at 8:20 p.m.:  packing up prior to that time will be considered a disruptive activity.
Emails and phone messages notifying me of your absence from class are welcome as a means of communication and keeping in touch about issues that may be impacting your ability to concentrate on the coursework.  However, they are not strictly necessary and, due to my busy schedule, I usually will not reply to these messages.  This includes inquiries about “what I missed,” which should be directed to your classmates, as I cannot reproduce 3 hours of classwork each week for each student who cannot attend.
2) Reading quizzes:  On a weekly basis throughout the semester, you will be completing narrative-style, or multiple choice, or other types of quizzes to ensure that you are keeping up with the reading and comprehending what you have read.  Failure to complete a minimum of 70% of the reading quizzes will result in an F for the course.  Failure to complete a quiz shall include receiving a zero on that quiz.  Students receiving a 35% or less by the drop deadline should very strongly consider dropping the course.

For seven of the thirteen quizzes, you may substitute evidence of close, careful, complete, and on-schedule reading of the required texts by handing in an analytical response for the novel in question.  Each individual entry should be a minimum of one single-spaced page of writing in a regular font (approximately 700-800 words, or about 40-45 lines of type).  The two key portions of this activity are:  evidence within the entries that you have read the selected material closely, carefully, & completely; and analysis of either the text and/or contexts and/or implications of the reading.  Analytical responses are not the same as personal, subjective freewrites.  They are explorations of the importance of the material for learning and for the growth of society through knowledge of what people in previous societies have spoken or written.
Students are expected to look up unfamiliar vocabulary in the online OED (Oxford English Dictionary) through Milner or Webster’s online through the Encyclopedia Brittanica, and to obtain assistance from peers, tutors, or the professor when faced with difficulty understanding sentence-level or concept-level aspects of the material.  (Difficulty understanding these aspects is assumed:  please do not be embarrassed to ask for help, or if you are embarrassed, don’t let that stop you from asking for help.)  I will check your study skills enhancement and your reading of How To Study in College through these quizzes; answers to this portion of the quiz shall not count in the determination of whether you completed the quiz minimum as described in bold above, but shall be figured into your average.  

3) In-class and online participation:  Throughout the semester, you may also engage in online Blackboard discussions of the course materials.  These contributions will be judged similarly to the criteria for in-class participation below and on a general rubric of thoughtfulness and intellectual curiosity.  You may enhance your quizzes/attendance/participation grade through regular, in-class participation that exhibits:
• completion of required reading;

• preparation for the day’s class;

• a genuine engagement with the materials and course issues;

• active contribution to discussion topics;



• efforts to work as learning team (i.e. refraining from dominating the discussion, respect for others and their contributions whether you agree or disagree, speaking up if you are normally quiet, showing a collaborative spirit, etc.).

• an understanding of the cognitive value of participating verbally and aurally in active class discussion and collaborative situations; and

• an understanding of your responsibility to contribute reciprocally toward the learning of others
• demonstration of speaking skills that build upon those learned in other humanities courses and that show an understanding of the conventions governing language use

5) Your note-taking practices for lectures and class discussions will be checked and assessed once during the semester:  on Friday, March 6.  Be sure to use a loose-leaf notebook so that I can collect your notes without interrupting your subsequent note-taking.  I will check your note-taking on How To Study in College at the same time that I check your lecture notes.  Embedded in your lecture notes, you should have at least three tips from each chapter of Pauk’s book noted as reminders to yourself for improving or maintaining your study skills.
Midterm and Final Exams
The midterm exam will be a take-home exam designed to synthesize your understanding of the first seven novels that we study.  You will be synthesizing together the materials and perspectives that we explore through the texts and the extra credit readings introduced in lecture form by the professor, and discussed  by her, the graduate students, and any undergraduates opting to read these articles.  Typed and proofed exams will be due on Friday, March 6.  The final exam will be a take-home exam designed to synthesize your understanding of the final six novels.  Typed and proofed exams will be due on Friday, May 8th at 4:30 p.m.
Independent research project

Each student will be responsible for an independent research project on one novel, a pair of novels, or the author(s) (two maximum) of one of the novels on the syllabus.  Each student will be responsible for an annotated bibliography of 10 sources including certain required types of sources and a 5-page-minimum double-spaced write-up of the research findings.  More information about the research project will be available in a handout.  Projects are due on Friday, May 1. The bibliography must evidence independent library-grounded research.  Papers and their associated bibliographies showing poor research methodology such as more than 10-20% of sources available electronically shall receive a failing grade.  (I’m not kidding.)
Graduate Evaluation Rubric
For the graduate evaluation rubric, please see page 9.
Workload

This course is designed to present you with a workload of approximately 6 hours per week of reading and writing outside of class.  Please plan accordingly.  (The formula I use to determine this workload is the standard 3-hours-per-credit-hour formula applied to a 3 credit-hour course.)

Grading Policies

All assignments (including attendance) must be completed in order to receive a passing grade in this course.  Late assignments will be marked down by one full grade for every twenty-four hours of lateness (including Saturdays and Sundays), with absolutely no excuses accepted and no exceptions made.  An assignment that is three hours late, for example, will be marked down by one full grade. (Electronic submissions are accepted on weekends and off-hours as proof of completion, with hard copy—if required—expected as soon as possible.)  Missing class on a day that an assignment is due is not a valid excuse for not turning in work on time.  Requests for extensions will be considered on a case-by-case basis and must be conveyed prior to the deadline for that assignment.  If at any time, you have a question or concern about a grade or my comments on an assignment, please see me in my office hours or schedule an appointment with me to discuss the matter.  
Disabilities

My classroom aspires to be a Disabilities Safezone.  I attempt to be sensitive and understanding toward the wide range of “visible” and “invisible” disabilities experienced by individuals.  Any student in need of a special accommodation should present a Disability Concerns letter to me, or first talk to me briefly and then contact Disability Concerns at 438-5853 (voice) or 438-8620 (TDD) in order to obtain an official card documenting your disability.  Illinois State University officially supports diversity and compliance with federal anti-discrimination regulations regarding disabilities.  
Academic Honesty

I expect my students to maintain the highest standard of academic honesty.  You should make yourself familiar with Illinois State University’s Student Code of Conduct, which contains the university’s policy on academic honesty.  You should also make yourself familiar with the penalties for violations of the policy and your rights as a student.  At last check, the Student Code was posted at http://www.policy.ilstu.edu/archives/student_code_of_conduct.htm.

Please be aware that plagiarism (one form of academic dishonesty) includes, but may not be limited to:  using all or part of a source, either directly or in paraphrase, either intentionally or unintentionally, whether that source be published, or online, or taken from a fellow or former student, without acknowledging that source.  If you have a question specific to a paper you are working on, please bring it to my attention.  I am happy to discuss areas of ambiguity that may exist in your mind.

While students are expected and encouraged to share ideas and insights on the course concepts and materials, all written assignments and other graded components of the course must reflect the individual effort of the student being evaluated. Students found guilty of academic dishonesty will fail this course.  Cases of academic dishonesty may also be referred to the Department Chair, the Department Director of Undergraduate Studies, and Community Rights and Responsibilities.  Incidents of academic dishonesty can result in penalties up to and including expulsion from the university and may be recorded on official transcripts.  

Schedule of Readings

For undergraduates, required reading for each week is the novel(s) listed

Undergraduates may receive extra credit for completing the theoretical/critical readings

Graduate students are expected to complete all the readings

January 12:
The Algerine Spy in Pennsylvania: or, Letters Written by a Native of Algiers on the Affairs of the United States in America from the Close of the Year 1783 to the Meeting of the Convention (1787) by Peter Markoe

Edward Said, from Orientalism, e-reserve through Blackboard Weblinks


Lisa Lowe, from Critical Terrains, e-reserve through Blackboard Weblinks
January 19:
No class:  University Holiday.  

Please read The Power of Sympathy:  Or, The Triumph of Nature, Founded in Truth (1789) by William Hill Brown and 
Charlotte Temple. A Tale of Truth (1791) by Susanna Rowson

January 26:
The Coquette; Or, the History of Eliza Wharton; a Novel; Founded on Fact (1797) by Hannah Webster Foster

Valentin Voloshinov, from Marxism and the Philosophy of Language, e-reserve through Blackboard Weblinks


Mikhail Bakhtin, from “The Problem of Speech Genres,” e-reserve through Blackboard Weblinks
February 2:
Arthur Mervyn; or, Memoirs of the Year 1793 (1798/99) by Charles Brockden Brown, First Part only unless you’re really ambitious

Julia Stern, from The Plight of Feeling:  Sympathy and Dissent in the Early American Novel, e-reserve through Blackboard Weblinks
February 9:
Hobomok:  A Tale of Early Times By an American (1824) by Lydia Maria Child

Roy Harvey Pearce, “The Metaphysics of Indian-Hating,” and from Savagism and Civilization, e-reserve through Blackboard Weblinks
February 16:
Hope Leslie: Or, Early Times in the Massachusetts (1827) by Catharine Maria Sedgwick, volume one

Toni Morrison, from Playing in the Dark, e-reserve through Blackboard Weblinks
February 23:
Hope Leslie: Or, Early Times in the Massachusetts (1827) by Catharine Maria Sedgwick, volume two

Georg Lukacs, from The Historical Novel, e-reserve through Blackboard Weblinks
March 2:
The Last of the Mohicans:  A Narrative of 1757 (1826) by James Fenimore Cooper, chapters 1-17
Mikhail Bakhtin, From “Discourse in the Novel,” e-reserve through Blackboard Weblinks

March 6:  Undergraduate midterm due
Spring Break

March 16:
The Last of the Mohicans:  A Narrative of 1757  (1826) by James Fenimore Cooper, chapters 18-33

Mikhail Bakhtin, From Problems in Dostoevsky’s Poetics, e-reserve through Blackboard Weblinks
March 23:
The House of the Seven Gables (1851) by Nathaniel Hawthorne, pages 1-132 (or through chapter 10)

Jane Tompkins, from Sensational Designs, e-reserve through Blackboard Weblinks

March 30:
The House of the Seven Gables (1851) by Nathaniel Hawthorne, pages 133-264 (or chapter 11 through the end)
Benedict Anderson, From Imagined Communities, e-reserve through Blackboard Weblinks

April 6:
Uncle Tom’s Cabin or Life among the Lowly (1852) by Harriet Beecher Stowe, chapters 1-20
W.K. Wimsatt and Monroe Beardsley, “The Intentional Fallacy,” e-reserve through Blackboard Weblinks
April 13:
Uncle Tom’s Cabin or Life among the Lowly (1852) by Harriet Beecher Stowe, chapters 21-45

Roland Barthes, “Death of the Author”

Michel Foucault, “What Is an Author?”
April 20:
Clotel; or, The President’s Daughter:  A Narrative of Slave Life in the United States  (1853) by William Wells Brown (please try to read the preface and appendices)


Our Nig; or, Sketches from the Life of a Free Black (1859) by Harriet E. Wilson

April 27:
The Life and Adventures of Joaquin Murieta:  The Celebrated California Bandit (1854) by John Rollin Ridge

Henry James, “The Art of Fiction” (1884), e-reserve through Blackboard Weblinks


Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” e-reserve through Blackboard Weblinks
May 1:  Undergraduate annotated bibliography due; 

graduate teaching or career-linked project due

May 4:
5:30 p.m.  Review session/end-of-year-party, if desired
May 8:  Undergraduate final exam due; graduate research papers due
Graduate Evaluation Rubric

Evaluation for this class will be based on the following:

Active, informed participation and evidence of close and careful reading of the primary and secondary texts (25%)

Seven analyses of theoretical approaches, method, and/or rhetoric, in which you use one week’s theoretical/critical readings to examine (and be tested by) one week’s novel(s).  These analyses should demonstrate a close and careful reading of all the texts chosen.  Due January 26, February 9, February 23, March 23, April 6, April 20, and May 1.  It is preferable to turn these in after the chosen texts have been discussed in class (25%)

These papers are critical responses to the theory, criticism, and narratives using both methodological and rhetorical analysis.  You should address some or all of the following questions:  What are the main points of a given argument and how do they impact our interpretation of the narrative?  What presuppositions inform the theorist’s/critic’s approach and are these born out by an examination of the narrative?  How does the theorist’s/critic’s approach differ from other treatments of the same or similar topic?  What is good about it?  What issues does it not address adequately?  What is at stake for the writers?  For the methodological analysis, you should also consider how the writer structures his or her research in order to compose the article of the given scope, where gaps appear in this structuring, and where the structuring fills gaps previously left unfilled.  For the rhetorical analysis, you should speak to the manner in which the use of language in the article promotes or hinders the writer’s stated and unstated aims.

A research paper of approximately 25-30 pages.  The research paper shall have a minimum of 15 sources outside the syllabus as well as substantial material from the syllabus, including at least one novel OR the work of at least one author from the syllabus or one U.S. novelists from the era.  It shall also have a substantial theoretical base, which may be grounded in a minimum of one source.  The paper should be nearly conference- and/or submission-ready, and must include a list of works cited evidencing independent library-grounded research.  Papers and their associated works cited showing poor research methodology, such having more than 10-20% of sources available electronically, shall receive a failing grade (I’m not kidding)  (25%).  
For doctoral students:  

A teaching project in which you design an undergraduate syllabus, a rationale and goals, and one day’s class plan, appropriate to your area of concentration, that in some substantial way addresses or engages with American studies or comparative American studies through the novel form (25%) 

For master’s students:  

If the student’s primary career goal is not college or secondary teaching, an appropriate “pedagogical” project may be substituted for the teaching project listed under “For doctoral students.”  By pedagogical, I mean that the project educates some given segment of the population in a manner relevant to the student’s primary career goal.  Please consult with me regarding a reasonable and career-relevant alternative to the doctoral student assignment. (25%)
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